January, 1926 


American 

Cinematographer 


This Month: 


PUBLISHED IN HOLLYWOOD CALIFORNIA 






























JANUARY, 1926 


American 

Cinematographer 


Table of Contents: 













Jl. S. C. to Stage Huge Motion Picture Ball 











































































The EDITORS' LENS . - focused by FOSTER GOSS 


Credit in Programs 


CJ Now that the period of resolutions for the new year is at hand, 



nt well ask that the exhibitor give cin 


matography the credit that is due it in the exhibition of each 
and every production. To the mentors of the larger theatres 

titles. To the exhibitors of the smaller houses might be directed 
the request that, if they receive a print from which the credit 

matographer in the programs. The latter information should 
be forthcoming from the exchanges. If it isn’t, a letter 
directed to the American Society of Cinematographers in Hol- 
wood—if the exhibitor’s bookings are far enough in ad¬ 
vance—will bring the same information. 


Ho "Hokum” in Cinematoqraphq 

§ The cinema has had to suffer, more than any industry, the ap¬ 
pellation, “hokum,” to be associated with it. Perhaps there has 
been plenty\of hokum relating to the films; at the same time, 
other lines of endeavor have not been clean of it. 

C| This much, however, is worthy of passing note — the basic thing 
about motion pictures, cinematography, has been singularly free 
of hokum. Of necessity, no doubt, is this so. Aside from per¬ 
sonal preferences for one style of camera work or the other, 
cinematography, judged from reasonable precepts, must stand on 
its own feet when it is given its one and only test—showing on 
the screen. There may be handicaps of poor projection, but 
there can be no illusions—or “hokum,” if you please — abbut the 
cinematography that the public sees. 

<| There is little place for the unstable foibles in the field of cine¬ 
matography. If improvement lends itself to the steady ad- 








the science, then it becomes a part and parcel 
Spasmodically, there may appear various manners of “pro- 
that the motion picture industry is susceptible to “hokum,” but 

ough-going standards of camera work, the fallacies are soon de¬ 
tected and the promoters and sponsors find themselves high 

<11 Whether cinematography is applied to entertainment, education 
or whatnot, it is a science all to itself. It is here just as surely 
and securely as photography itself. It is a gift to mankind. 
“Hokum” finds the camera a barren pasture, and they who 
would sow the seeds thereof may well put forth their efforts 
more profitably elsewhere. 

A Real Feature 

<1 Continued comment on the selection by this publication of the 
productions with the best cinematography for the past year re¬ 
veals many interesting phases. The novelty of the feature has 

tions have been quick to take note. 


<1 While it was the original in 


to pick the five pictures with 


;n there became apparent the size of the task ol 
who perforce had to delve into retrospect for the selection! 
which they were queried. If they had had the purj 
when they were reviewing the different productions during the 

feasible. Hence, as was explained in the Annual Number, all 
' ve number being essayed. 
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Just the Camera for Field 
and Stunt Use 


















































EASTMAN 

PANCHROMATIC 

NEGATIVE 


Colorful trees, flowers and clouds on loca¬ 
tion; colorful hangings, backgrounds and 
costumes in the studio all call for Eastman 
Panchromatic Film. 

The emulsion is made sensitive to red, 
yellow and green, as well as blue to which 
regular film responds chiefly. Consequently 
all the colors you see, either on location or 
in the studio, can be reproduced in the 
negative in their true relationship. 


EASTMAN KODAK COMPANY 


ROCHESTER. N. Y. 





































llii 


CLUBBING OFFER 

% 



































3 E|.3 E j fi ) fi | E j S J E f 



















=mSwES4S 


CRECO 


*“ "^.^r^L be had 

























HATOGRAPHEK 

Mill 

IBS 1 

IlllSi 


Fail to Credit A. S. C. Member 

Bausch & Lamb Optical Co. 
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HOW TO LOCATE MEMBERS OF THE 

American Society of Cinematographers 

Phone GRanite 4274 
OFFICERS 



LOYALTY PROGRESS ART 
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